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ABSTRACT

Rochim, Achmad Bustanur. Registered Student. 3213083030. 2012. " An Analysis Of Code Mixing Used In The Movie “Punk In Love" . Thesis, English Education Program Department of Islamic Education State Islamic Collage (STAIN) Tulungagung. Advisor: Faizatul Istiqomah, M.Ed. 

Keywords: code mixing and Movie Punk in Love
 Language is the primary medium of human social interaction, and interaction is the means trough which the social relations are constructed and maintained. Therefore, people have to master more than one language for communication each other.  In speaking, people often insert other language to the language spoken. It is called code mixing. Wardhaugh (1998:103) explains that code mixing is the mixing of two languages used together in the course of a single utterance. It means that a speaker inserts other languages to the language while he is speaking in one language. This study aims that investigating the use of code mixing in the movie Punk in Love because this movie is unique. 
There are two research problems in this research, they are: (1) What are the forms of language mixing used by the actors in the movie Punk in Love? (2)What are the reasons of using code-mixing in the movie Punk in Love?
The purposes of this study are: (1) To describe the forms of Bahasa Indonesia- Javanese code mixing used by the actors in the movie Punk in Love. (2) To investigate the reasons why code-mixing used in the movie Punk in Love.

The research design of this study is descriptive qualitative approach. It is because the data are in the form of word. Only one kind of the source of the data, that is the data from the conversation used by the actors (Arok, Yoji, Mojo and Almira) on the movie Punk in Love by Ody C Harahap.  
The result of this study shows that in this research find a kind of code mixing, that is inner code mixing. Among six forms of code mixing, there are five forms found in this study. They are: code mixing in the form of word, code mixing in the form of phrase, code mixing in the form of repetition words, code mixing in the form of idiom and code mixing in the form of clause. The use of code mixing in this study is influenced by three reasons, they are: role identification, variant identification, and desire to explain and interpret.
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